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P R E F A C E 
The r r e r ; en t j i c j s e r t a t i c n i s an Titteinpt t o s t u d y t h e 
m=ijor d i s t o p i i n n o v e l s of .\irious Huxley and Georqe O r w e l l . 
A number of c r i t i c a l works t h r o w i n g l i g h t on d i f f e r e n t 
a s p e c t s of d i s t o p i a n f i c t i o n by eminent c r i t i c s and 
s c h o l a r s h i^V'^  v/on b o u q u e t s and o r i c k - b a t s for t h e i r 
a u t h o r s . While some of t h o s e c r i t i c a l s t u d i e s emphas i ze s 
t h e n e q a t i v e p o i n t of view of t h e s e works , o t h e r s h i g h -
l i g h t t h e i r f o r e s i g h t e d n e s s and a r t i s t r y . George K a t e b ' s 
U t o p i a and i t s Enemies , Chad W a l s h ' s From U t o p i a t o 
N i g h t m a r e , F r e d r i c k L. F o l a c k ' s The Meaning of Gonten-
p o r a r y Real isn- , Micnael Har-rinqton' :^ G a c t o p i a s and 
U t o p i a s a r e son^e of t ne major s t u d i e s v/hich draw our 
a t t e n r i r n . 
The p r e s e n t w r i t e r has made an a t t e m p t r^o d i s c u s s 
t h e major d i s t o p i a n n o v e l s of Huxley and Orwel l w i th a view 
t o e x p l o r e t h e u n i c ^ e n e s s of t h o s e two w r i t e r s oy h i g h -
l i g h t i n g t h e i r t h e m a t i c i m p l i c a t i o n , t h e i r v i s i o n , a r t i r ^ t i c 
v a l u e s ^nd t h e i r a e s t h e t i c s e n s i b i l i t y . The w r i t e r b e l i e v e s 
t o have o rough t t o l i g h t some i m p o r t a n t a s p e c t s of d i s r o p i - ; -
nisrv i r t h e s e n o v e l s by a c l o s e r s t udy of t h e t e x t s . 
The p r i m a r y s o u r c e s f o r t h e p r e s e n t work a r e g rouped 
u n d e r t h e f o l l o w i n g heads : 
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( i ) Major n o v a l s of Aldous Huxley ^nd Geor i^ e 
O r w e l l . 
( i i ) C r i t i c a l Essays and .Misce l l aneous w r i t i n q s by 
t h e above n o v e l i s t s . 
( i l l ) Volume c r i t i c i s m and a r t i c l e s in import-:int 
j o u r n a l s . 
The c h a p t e r d i v i s i o n of t h i s s t udy i s as Eollov;.s : 
( i) I n t r o d u c t i o n : a background s t u d y . 
( i i ) Brave _New_Wqrid. 
( i i l ) Anlnnal _?arrn. 
( iv) 198 4 . 
(v) Conc lus ion : a summing up , w i t h s p e c i a l 
r e f e r e n c e t o H u x l e y ' s i i2 i . 6 ^ ^ 
E s s e n c e . 
I t a k e t h i s o p p o r t u n i t y t o e x p r e s s my g r a t i t u d e to 
Dr. Mohd, Yaseen, P r o f e s s o r , Depar tment of E n g l i s h , A.M.U., 
who i n i t i a t e d me i n t o t h i s and s u p e r v i s e d my r e s e a r c h work. 
I a l s o wish t o e x p r e s s my t h a n k s t o P r o f e s s o r Masoodul Hasan, 
Ex-Ch l i rrran, and P r o f e s s o r 3.M. J a f a r '3aki , '"^^lirn^an, T ^ r ^ r t -
ment of E n g l i s h f o r t h e i r comments, s u g g e s t i o n s and e n c o u -
r a g e m e n t s . I am a l s o b e h o l d e n t o t h e L i b r a r i a n and tri.? s t a f i 
of t h e B r i t i s h Counc i l L i b r a r y , New D e l h i , The American 
I l l 
C e n t r e , New D e l h i , and i^aulana Azai L i b r i r y , A.M. ' . , 
A l i g a r h Eor h e l p i n g rre w i t h sorre iTiat3ri ^^ 1 s, c r i t i v - . l 
b o o k s and j o u r n a l s . Thanks a r e a l s o due t o th':^ U n i v e r -
s i t y G r a n t s Comrrdssion Eor award ing we Rer>earch F e l l o w Tn: 
which e n a b l e d me t o c o m p l e t e t he p r e s e n t s t u d \ ' . 
( SANGSSTA GOEL ) 
CHhY'ViR I 
I N T R O D U C T I O 
A w r i t e r rray o r m y n o t be 3 p r o p h e t b u t h i s jn i " :ue 
e x p e r i e n c e s do e n a b l e hirr t o sa-e ' t h e l i g h t t h a t was 
n e v e r on e a r t h o r s e a ' , md t h e r e f o r e h i s work.3 t end 
t o o t f e r an i n s i g h t i n t o t he e x t e r n a l t r j t h s o£ l i f e . 
Th i s i s why, h i s c r e a t i v e f-^culty i s ve ry o f t ? n 
d i r e c t e d t o t he v i s i o n of an i d e a l wor ld whi::h no t on ly 
f a s c i n a t e s him, b u t a l s o , e n l i g h t e n s h i s reid.-3r. The 
r e s u l t a n t work sums up a l l h i s hopes and ar^pi r a t i o n s , 
d o u b t s and f e a r s , even dreams and i l l u s i o n s . In t h e 
t r a d i t i o n of l i t e r a t u r e , i n g e n e r a l and f i c t i o n i n 
p a r t i c u l a r , such a work, t h a t i s , e x c l u s i v e l y d e v o t e d 
t o an i d e a l i s t i c v i s i o n of l i f e , i s termed aj ' u t o r i a ' , 
The term ' u t o p i i ' i s g e n e r a l l y as '^oci- i ted v i t h 
t h e remote f u t u r e , i n c o r p o r a t i n g man ' s l o n g i n g fo r 
t h e good and p e r f e c t l i f e , r o o t e d i n t h e myth of 
Golden Age o r an i l a r t h l y P a r a d i s e . I t i s , t h u s , t h e 
p r o j e c t i o n _ o f man ' s w i s h f u l f a n t a s y on a l i t e r i r y 
c a n v a s . D e r i v e i from Thomas iMoore's punr inr ; "c i r . 
age ' U t o p i a ' i t i s a p l ay on t h e G r e e k ' c u t- ; .: ;', no 
p l a c e and ' eu t c p o s ' ; good p l a c e , c a r r y i n g two sense 
t h e one a s s o c i a t e d w i t h e s c a p e i n t o t h e t i m e l e s s 
f a n t a s i e s of t he in a g i n a t i o n , t h e o t h e r w i t h t h e 
e f f e c t to draw out the medals of an i d e i l s o c i e t y . 
According to Robert C. 21 H o t : 
'U top ia i s man's e f f o r t to work 
out inraginat ively what happen:3 -
or what might happen - when the 
prirral longing embodied in the 
myth ccnfr n t s the p r i n c i p l e of 
r e a l i t y ' 
The ancestory of Utopian l i t e r a t u r e i s ver-y o ld , 
going back to 4th century B.C. when P la to in h i s 
Republic (380 - 370 B.Z.) envisaged an i d e a l s t a t e , 
almost heavenly in i t s from and c o n t e n t s . 3ut i t was 
only during Renaissance when the 'U top ia ' as a new 
l i t e r a r y genre s t a r t e d to emerge. The f i r s t c l a s s i c of 
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t h i s form was Thomas Moore's U t o p i a ' (1516) , which 
p r e s e n t e d a model of an idea l soc i e ty which though not 
perhaps p e r f e c t , had solved most of the human problems 
which Moore's contem.porary soc i e ty found imposs ib le 
1.' ' Robert C. 311 io t , ±!ha_-ih a_pe p f Utopia; St-idies 
in ^Li te r ary Gen r e . 19 53, p . 7 . 
2 . Avai lab le in Modern English t r a n s l a t i o n by 
F. Turner, (Oxford Un ive r s i t y P re s s , 1955) 
to t a c k l e . 
And s ince then, the re have been w r i t t e n scores 
of Utopias , the most remarkable be ing - Francis 
B-^con's E s j l - ^ t i ^ l t i i (1527), Campanella 'a The City 
o£ the 3un, Andreaa 's G h r i s t i a n a - P o l i s , 2dward 
Bel lamy's Looking .Backward (1688), Mor r i s ' s New ?rom 
Lo_'ill®£l (1891), H.G. Wel l ' s A__Mqdern_Utq£i^ (1905), 
New World for Old (1908), and o t h e r sc i ence f a n t a c i e s , 
Huxley 's Vedan t i s t Utopia, I s l a n d (1963) . All t hese 
works dea l ing with human l i f e on an imagina t ive p lane , 
p r o j e c t the a r t i s t ' s v i s i o n of f u t u r e . The aver widening 
dimensions of human knowledge, the amazirg p rospec t s 
of p rogress as promised by the s c i e n t i s t s and t echno lo -
g i s t s , the va r ious r evo lu t i ona ry t h e o r i e s as expounded 
by the p o l i t i c a l ph i losophers and the golden dreams of 
our c o l l e c t i v e consciousness as embodied in the myths 
and a rche types , s u s t a i n e d the w r i t e r s as well as 
r e a d e r ' s b e l i e f in the Utopian w r i t i n g s t i l l the end of 
n i n e t e e n t h c e n t u r y . 
However, with the dawn of the twen t i e th cen tury , 
3 . L i s t i s only i l l u s t r a t i v e , and not e x h a u s t i v e . 
a new dirrension was added to th i s t r a d i t i o n . Th-^  
new century had unveiled i t se lE in a world which was 
s t i r r e d by unprecedented revolutions in very walk 
of l i f e , s c i e n t i f i c , cu l tu ra l , soc ia l , p o l i t i c a l 
and moral. The new awakening anong the mass as with 
spread and stronghold of democracy, the spread of 
communism, the t e r r i f i c resu l t s achieved through 
various discoveries in applied sciences, the tremen-
dous scope offered by hi- tech revolution coupled with 
mass production, 3nd the growing consciousness among 
the common m.en about t h e i r r ights and l iber ty - al l 
had se t man's imagination soaring higher ^nd higher 
towards the vision of a golden future, free from hunger, 
poverty, disease and any kind of oppression. Thinking 
that he had found the panacea of a l l maladies, the 
main hoped to transform th i s earth in to a Utopia. 
But l ike any dreams, th i s too, was to be shat-
tered, even before i t could ma te r i a l i s e . Th'^  beginning 
of 20's saw a World War which was soon to be repeated 
within quarter of a Century, playing havoc with l i f e 
and l iber ty of mankind. The invention of atomic bombs 
had opened the door of a future nuclear holocaust. In 
the field of economics the 'great depression' o£ the 
twenties and thirties had completely ruined the 
capitalist econorries of many a democratic countries, 
thus putting a big question mark on the relevance and 
the success of democratic apparatus. While the future 
of democracy looked bleak in Western Surope, in Soviet 
Union, which was claiming itself to be the real 
democracy, true Marxism had suffered during the barbaric 
regime of Stalin. The repression of the masses, the 
tyranny of the rulers, had virtually made communism, 
there, as a mockery of democracy. Still more shocking 
than this was the central European experience where the 
democratic apparatus was being manipulated by Hitler 
and Mussollini to serve their nefarious designs. 
Thus, in a way, the sp.ecul =)tions of thinkers 
and philosophers had come under a cloud. It seemed 
as if there was going to be a near total geo-physical, 
social, political, economic and above all intellectual 
and political chaos. This particular development had 
been encouraged by a host of thinkers, from the 19th 
century onwards. While Hegal preached totalit ^.rianism, 
Schopenhauer and Keitzsche decried the nationality of 
rren. Thinkers l ike Gobinle^u and Gh.^mberl^in were 
speaking in praise o? racial ism. 3ven sober thinkers 
l i ke H,G, Wells and Bernard Shaw at tirres wrote in 
a rrood which was expressive of sheer dis i l lus ionment . 
When viewed in th i s backdrop of in te l lec tu^ l i sm 
and idealism, there i s nothing surpris ing th^t the 
wr i te rs should seek new approaches, ra ther than t r a d i -
tions' ' ones, to know the t ru th in the i r own chosen 
f ie lds of pu r su i t s . Thus, an overal l b i t t e r n e s s and 
despair impinged on the wr i t e r ' s s e n s i b i l i t y . What, 
ev«ntually, flowed from the i r pen, was, not the 
"heady statements of confidence" but the nightmares 
of d i s i l lus ioned men. 
In poetry, 21 io t ' s Wasteland (1922) presented 
the sense of scrdidness and s p i r i t u a l des icca t ion . 
Yeats ' s poem l ike "the Second Coming", and Auden and 
Spenser 's verse-pieces were a l l expressing the same 
mood - a mood of d isbel ief and despair that had aborted 
a l l t he i r f u t u r i s t i c and i d e a l i s t i c convict ions. In 
drama, i t was the d i s to r t ion and destruct ion ra ther 
than any imaginative reconstruction of r ea l i ty which 
the post-war dramatis ts , pa r t i cu la r ly the ' e x i s t e n -
tialists* =ind 'absurdists' were working up>on. 
But, it was fiction which mere th^n any other 
fonr, responded to there trends very sensitivity. 
The theme of "Jtoria' could no longer engage the 
attention of fiction - writers. Instead it was 
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'Distopia' or 'Counter Utopia' which caught on 
their sensibility. 
Undoubtedly, it was the contemporary milieu, 
and the predicament of man amidst it, which gave spurt 
to the imagination of .3amaytin, Huxley, Koestler, 
Burgess, Orwell and others who projected in their 
novels the nightmares of the disillusioned modern 
men in very poignant terms. And, thus was born the 
'Distopia'. In the words of Nicholas 3erdiaeff : 
It seems, that Utopias ire much 
easily achieved than we once thought. 
In our time we have to face a far 
more amazing question: How can we 
4. Also referred, at times, as 'Negative Utopia' 
or 'Utopia in reverse*. 
5. Russin Revolutionary Writer (1874 - 1946) . 
prevent from their be ing f i n a l l y 
achieved ? . . . A new age i s 
beg inn ing , an a g e . . . r e t u rn ing 
to a soc ie ty which i s not Utopian, 
with l e s s pe r f ec t i on and more 
freedom' . 
Though the t rend of d i s t o p i a n f i c t i o n could be 
t r a c e d back to S w i f t ' s Gl i l l iver |_s_Travel l^ (17 26), in 
which he ob l ique ly comrrents upon some Utopian specu la -
t i o n s of h i s t imes , q u i t e b i t t e r l y in Chapter IVth of 
the book, by po r t r ay ing the s e l f r i g h t e o u s , pa s s ion -
l e s s and s t a t i c world of Houyhhnms, i t was Samuel 
B u t l e r whose 3rewhon (1872) , with i t s sharp s a t i r e 
and c a r i c a t u r e c a l l e d i n t o ques t ion the very idea of 
Wells ian Utopia i t s e l f . And s ince then, a number of 
d i s t o p i a n novels have appeared on the l i t e r a r y scene, in 
almost a l l l anguages . 
•''renz Kafka's The Fenal Colony (1919) g ives an 
a l l ego ry of human s i t u a t i o n in s o c i e t y . The i n d i v i d u a l 
6. Epigraph t o Huxley 's 9rave Kew VJorld (ed.', 
Mark Spencer S l l i s , ( f i r s t pubfished, :::ngl ^nd, 
1932), r e p r i n t e d Honkong, 1985. 
mar i s seen as a denizen of a penal colony where the 
perfection of machines has become the perfection of 
human t o r t u r e . Eugen Zamaytin's We (1920) presents 
a b r i l l i a n t d is topia , aimed at d i scredi t ing the 
Russian p o l i t i c a l system which in the name of economiic 
freedom, reduced the individual j u s t to a number. 
This novel par t i cu la r ly influenced H.G. Wells, Huxley 
and Orwell. Huxley's Brave New World (1932) i s a 
unique Utopia in verse while his Ape and Sssence 
(1949) brings out a prophetic vision of ruin of 
humanity in the wake of th i rd World War ( a hypothetical 
event) . Orwell 's Animal Farm (1945) , i s a b r i l l i a n t 
p o l i t i c a l d is topia , and his 19B4 a grea t c l a s s i c of 
modem s c i e n t i f i c negative Utopia, Koestler ' s Darkness 
at Noon (1940), projects an ant i -utopian view of the 
post revolutionary Russia, focussing on the perversion 
of communistic i dea l s . William Golding's Lord of the 
Fl ies (1945) brings out the ca tas t rophic vision of 
bas ic human condi t ions. The Clock Work Orange, 
wri t ten by Anthony Burgess i s also one such d i s top ia . 
The l i s t i s quite long because as Rober C. Eliot says : 
. . . the theme of Utopia 
10 
no longer engages the imagination. 
Instead we have Utopias in negative, 
scores of theme - which, with their 
speculative distortion of the Utopian 
impulse satirize, caricature, call 
into question the idea of Utopia 
7 itself,.. 
But what exactly a 'Dis topia ' i s ? Broadly 
speaXing, i t i s a prose work conveying a nightmarish 
vision of future . As a 'Utopia* i s a wishful vision 
of an ideal society, characterized by perfection, peace 
and prosperi ty , or what in Indian context may be cal led 
a composite pic ture of "Satyam, Shivam, Sundaram", a 
' d i s t o p i a ' stands for a l l tha t i s opposite of i t — 
the ev i l , the dreadful and the s i n i s t e r . Most of the 
20th century 'Dis topias ' are designed to convey ' t he 
modem man's tragedy — the horror tha t hangs over 
l i f e today — the s truggle man has to make for survival , 
and the frightening vision of a dread-ful future. In a 
way, i t i s the Utopian writ ings that have inspired 
7 . Op.c i t . ch. V, p.90. 
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the anti-Utopian visions. "Utopia is a bad word", 
Robert C, 21iot argues, "net because we despair or 
being to achieve it but because we fear it. Utopia 
itself has become its enemy", he holds. 
As regards the technique, the 'distopian fiction' 
may not necessarily follow a typical pattern of writing, 
but with all the thematic, and stylistic differentia-
tion, it is their unified vision which very often, is 
common to all. More than the story, plot or character, 
it is the environment which is of greater importance in 
most of these works. The novelist's erudite imagination, 
the graphic presentation of environment, the interming-
ling of facts and fiction, of familiar with the unfamiliar, 
of ludicrous with serious, irony, satire, frequent 
blending of grotesque with refined, of intellect with 
emotion, coupled with a sKilled use of words and phrases, 
are seme of the unique qualities peculiar to this genre. 
Above all it is the deft treatment of the vision of 
possible ruin of humanity and a sense of comrritment 
towards the betterment of men, showing not just the 
8. Ibid., p.90. 
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novelist's profound insight into the 'present* but 
also his foresight into 'future' — all make these 
novels a very interesting and enlightening study. 
Nevertheless, some critics find fault with these 
works on the ground that the vision these writers 
project lacks 'truthfulness' and that "evil is too 
much exaggerated", and that the kind of society these 
novelists portray Is never likely to arrive. In 
other words, as per the critics, the distopian fiction 
lacks in the power to convince. 
The critics like George Kateb opine that the 
vision of the distopian writers is too much pessimistic, 
and that their approach is very negative and disgusting 
rather than constructive and aesthetically satisfying. 
Yet another line of criticism pertains to those critics 
who find these works lacking in 'high seriousness' and 
•objectivity*. Thus the noted critic Garome Meckier 
makes a very interesting observation : 
Despite supposedly humanistic 
aims, the Utopian author often 
appears to have unsurmountable 
prejudices. His Utopia permits 
13 
him to assume the privileges of 
a god n^d recreate the world 
9 in his own image : 
Similarly, Northrop ?rye finds fault with most 
Utopian and distopian writers, for their "pervading 
smugness of tone*. .« 10 
Notwithstanding such criticism, Distopian fiction 
has now come to stay. Despite some limitations, these 
writings continue to invoke very enthusiastic response 
from both learned scholars and common readers alike who 
appreciate their thematic and beauty as well as stylistic 
artistry. 
So, instead of making 'realism* the only valid 
touchstone for judging the profoundity of a work of art, 
one should also have an insight into the truths of 
imagination, especially when it is being offered by the 
novelists of as great emminence as Huxley and Orwell. 
According to Keats, the truths of imagination are at 
9. Gerome Meckier, Aldous Huxley: Satire and 
Structure (19 59) Ch. VII, p. 188. 
10. Northrop Fr^ 'e, "Varieties of Literary Utopias", 
in Daedalus, p. 324. 
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times truer than the factual life. This is why the 
novels which have beer chosen for study in the following 
chapters impress the readier with their tremerdous 
emotional appeal. The intensity with which their 
writers have expressed in fictional terms, their passio-
nately held belief in individual freedom is a great 
contribution to English novel. 
CHAPTiSR II 
BRAVE NEW WORLD 
15 
In his foreword to a new edit ion oE Brave New World, 
in 1949, Huxley lebel led science as a "Procrustes 
in Nfoderr Dress" and lamented man's predicament in 
such a world where he will be forced to f i t the bed, 
science has provided for him. 
Though there are h ints a l l through Huxley's early 
works, however i t was the Brave New World which 
incorporated Huxley's humanitarian concerns and his 
apprehensions about future, so p laus ib ly . Published 
in 1932, th i s book has e l i c i t ed quite en thus ias t i c 
response from c r i t i c s and scholars and has become almost 
a model for many subsequent warning p ic ture of the 
future, often imitated, sometime equalled (notably by 
Pohl and Kombluth in The 3pacemerchants) but probably 
never surpassed. 
2 
It is a 'swiftian novel about future' as 
Huxley himself describes it, taking its clues from 
H.G. Wells' Utopias, but unlike his portraying in 
distopian terms. Its plot is quite simple. The story 
1. George W. Barlow, Twentieth Century Science Miction 
Writers, (ed.) Cartis C. Smith, 1986, p. 369. 
2. Mark Spencer 21 lis (ed.) , "Approaches* to 
Brave New World, 1985, p. XVIII. 
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rroves around a mass-society in which the advancement 
of science and technology has given unlimited powers 
in the hands of political bosser and technocrats, 
enabling them to manipulate the minds and bodies of 
citizens, in order to establish and secure forever a 
regimented, stable social order. If one had communism 
and capitalism in the past and present, in the future, 
one is definitely going to witness a sort of 'Robotism* 
which the unprecedented advancement in applied science 
has made very likely to emerge. Though nothing is 
basically wrong with science and technology but as 
Huxley observes : 
Technology and the applied sciences 
seem to make it possible to realise 
only Utopias that we can rationally 
think of but something always goes 
wrong and we have now to think of 
the means..." of avoiding Utopias. 
Huxley's pen writing Brave New World too, was 
inspired by these doubts and fears about the contemporary 
3. Shiva M. Pandya, Studies in Modem Ficticn, 
Ch. VIII, p. 144. 
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ethos ^nd apprehensions and common man's predicament 
amidst such a ho r r i f i c milieu. 
The purpose of the book i s to expose the irony 
of modem man's l i f e and also to give us a ful l p ic ture 
of that c r i t i c a l phase of mankind when our knowledge -
explosion and technical progress has made i t almost 
impossible to get a l l our men properly housed, clothed 
and fed, "we are teether ing on"the edge of an almost 
universal destruct ion and conduct our a f fa i r s with 
4 
apparently irremediable lunacy." 
The novel i s set in the London of A.D. 25 40. 
The society depicted is highly regimented one, with 
complete control over the biographical processes of 
l i f e — absolute control over b i r t h , decay and death. 
Therefore God i s of hardly any relevance. Ford, a 
symbol of Western Indus t r ia l Capitalism has been 
given the place of a demi-god to draw sustained fa i th 
and loyal ty from the masses, for the higher-ups. 
•Community, Ident i ty and s tab i l i ty* are the hallmark 
of t h e i r social order and t h i s i s being ensured not by 
4. Lawrence Branden, Aldous Huxley; A Cr i t i c a l 
Study (London, 19 69) , p . 63. 
le 
political means or moral sanctions as one finds in 
Orwell's 1984, but by 'bokanovski fiction', the 
biological process which helps in producing scores of 
identical twins by means of artificial insemination 
and development of foetuses in laboratories, strictly 
according to the needs and planning of the state. A 
new scientific caste system was made to emerge but it 
carried no risk of destabilizing the society usually 
born out of the feeling of relative deprivation and 
discontentment. On the other hand it ensured total 
identification and stability as free thinking and 
comparisons were beyond their mental capacity as 
'character remained constant through a life time*. 
Thus, Huxley portrayed a very nauseating picture 
of a static society to expose how the new scientific 
inventions could be misused in the future. Commenting 
on Huxley's skill in this context, a critic remarks : 
This is the rational state Huxley 
presents with masterly skill, the 
consequences of reason.stretched to 
5 
extremes and growing awry. 
5. Ref. Dr. K. Bhaskar Lammurthy, Aldou_s ^ Huxley; 
A Study of his Novg^ ,^ , 197 3, p. 94. 
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There is growing conflict in the present society 
between man as a human being and the man in his role 
of citizen. In Brave New world, too, the individual 
has been shown as sapped of all individual differences, 
richness and variety of human life. Electric shocks 
are administered to infants if they are attracted by 
beauty of flowers and colours of pictures. Erotic 
plays are encouraged among the children so that they 
could learn how to feel young throughout their lives 
and how to reamin enormously potent and gratified through-
out. Friendship is considered as a rare and abnormal 
practice, while motherhood is a taboo, for them. 
There is hardly any place for family ties or parental 
bonds because promiscuity is supposed to be the basic 
norm of social life. 
The moral values with are inculcated through 
hypnopaedlc devices or 'sleep teaching' on a continual 
basis are all perverted ones. Just to quote a few 
examples : 
— ""Ending is better than mending". 
— "Government is an affair of sitting, not 
hitting". 
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— "*You role with the brains and the 
buttocks, never with the fists". 
Thus, unlike the coercive methods used by previous 
societies, often so uneffectively, these ruling elites 
use more sophisticated, safer and surer methods of 
regimentation, aiming at total volunteer, servitude. 
And, the beauty of Huxley's art lies in demonstrating 
how the people love this servitude as they have never 
known what freedom is. Thus, the possibility of 
freedom desired, or even understood has been eliminated 
absolutely. Normally, there is no tragedy in this 
•brave* and 'new world' because human being accept 
with gladness their servile state and dehumanization as 
in return they get a highly luxurious life — the 
ultra-modem means of entertainment, education, trans-
portation and communication. To quote from the novel : 
The world is stable now. People 
are happy; they get what they want 
and they never want what they can not 
get. They are well off; they are 
6. Cf. Or-^ rell's 1984. 
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safe; they are never ill; they are 
never afraid of death; they're 
blissfully ignorant of passion and 
old age;... 
And if anything goes wrong, there is "Soma" the 
wonder drug which induces intoxication and thus make 
theip escape reality. 
On the surface the world, Huxley portrays, may 
g 
seem "ridiculous" to critics like Haldane, but 
on going into depth, one cannot but be utterly shocked 
at seeing to what extant human nature could be degraded. 
Man is not permitted to live in peace even after his 
deaths. His corpse is utilized for phosphorous recovery 
to produce plant fertilizers, by power greedy rulers 
whose main efforts are concentrated towards controlling 
and curbing all natural impulses like love, hunger, 
sex, hatred or fear. No charge, wrought out by 
scientific progress, pursuit of truth or knowledge. 
7. Huxley's Brave New World, (ed.) Mark Spencer 
Ellis, (1985), p. 180. (All subsequent quota-
tions are taken from this edition) . 
8. Charlotte Haldane, "Dr. Huxley and Mr. Arnold", 
reniew in Nature. (1932) , p. 97-98. 
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love for beauty and art or individualistic donscious-
ness Is permissible. And, despite it, if someone 
happened to go astray by revolting against their 
prescribed social norms, there was 'College of Emo-
tional Engineering* to set him right. 
Howsoever scientific, the basis of civilization 
may be, the significance of religion cannot be ruled 
out. Hence, the worship of 'our ford' in this 
daring new society. Ford's spirit used to descend* 
accompained by palpable footsteps, upon his devotees 
who had achieved consumation in a Solidarity Service. 
For them Unorthodoxy was the unforgivable crime. 
fiurder killed the individual, which was nothing. Unor-
thodoxy threatened the society itself. None was allowed 
to consider the purpose of existence — nor, of course, 
would any properly conditioned person think of doing 
so. Once there was a lose of faith in happiness of the 
sovereign good, society would be shaken to its founda-
tions. There was no tragedy in their world as tragedy 
was the result of social instability. 
"The scientific society in pure form" says 
Bertrand Russell, "is incompatible with the pursuit of 
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t r u t h , with love, with a r t , with spontaneous de l ight , 
9 
with ever^' ideal tha t man have h i the r to cherished." 
Mustafa Mand's i ron ic comments in the novel on how 
v i r tue l i ke goodness, nobi l i ty and chast i ty are 
symptoms of p o l i t i c a l ineff iciency, i l l u s t r a t e s 
Russe l l ' s re f lec t ions f a i r l y wel l . 
Against t h i s technicolor and picturesque back-
drop of a society, s c i e n t i f i c a l l y manufactured and 
control led, Huxley, introduces three major characters . 
Savage, Christ ian Bernard and Helmholtz Watson, to 
demonstrate t ha t t h i s world however brave and new, was 
not quite one hundred percent e f f i c i en t . I t i s because 
of some lab-accident , tha t the bio-chemical composition 
of Watson and Bernard gets disequilibriumed during t h e i r 
embroy-state. Both eventually grow up as misf i t s in 
the system and hence puniched several ly , because : 
I t s b e t t e r that one should suffer 
than many should be corrupted . . . 
and a f te r a l l what i s an individual ? . . . 
9. Quoted in Joseph Needham's Biology and 
Mr, Huxley, review in Scruit iny (Kay 1932) , 
I , pp. 7 6-79. 
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We can make a new one with tha greatest 
ease — as many as we like. 
This proves how total dehumanization is the price man 
has to pay to achieve some Utopian ideals. 
But, it is the introduction of savage, the 
protagonist through whom Huxley has put forth his 
humanitarian concerns — his quest for wholeness of 
life, and for those qualities which are missing in any 
centralized Utopia, whether political, scientific or 
economic, and so, too, in the Brave New World. The 
savage, because of his viviparous birth and conditioned 
upbringing in an outside Indian reservation, finds it 
impossible to adjust with the new world. His senti-
mental nature, readings of Shakespeare, love for 
ideals of truth and beauty are, all, in sharp contrast 
with the system. The crude death of his mother because 
of over doses of 'soma', the denial of personal freedom 
and moral values, his doomed love for promiscuous 
Lenina and above all his being turned into a living 
model for bio-chemical experiments at the hands of 
10. Brave New World, p. 12, 
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Director , a l l come as a strong blow to his sens ib i -
l i t y . He i s u t t e r l y d i s i l lus ioned , Miranda's cry 
for the tempest, "O wonder 1/ How many goodly 
Qfeatures are there here '. How beautious mankind i s './ 
0 Brave New World/ That has such people in/ ' . which 
fascinated him e a r l i e r so much, now gets turned in to an 
outcry of his own tor tured hea r t . I ron ica l ly , i t 
becomes his own p la in t ive exclamation at Lenina and her 
Brave New World, a world whose denial of human values 
eventually derives him not to happiness but to su ic ide . 
Miranda's world proclaimed the poss ib i l i t y of a 
beaut i ful world, the poss ib i l i t y of transforming even 
the nightmare in to something fine and noble but here 
he is confronted with a mad, an insane world which 
would only make him e i t h e r to go neurot ic or to commit 
su ic ide . 
The savage's discourse with the Control ler , 
cons t i tu tes the crux of the savage-episode, exposing 
the sharp contrast between the Utopia which human beings 
aspire for, and the dis topia which they find themselves 
11. Shakespeare, The_Tem£est. (Act IV, 3c.I) , 
(quoted in Brave N"ew World) . 
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to be eventually caught in. The savage's tragedy 
lies in the conflict between what he expects and v/hat 
he finds. The Controller's explanation that the man 
has to pay some price for buying happiness, goes 
beyond his understanding. He is unable to comprehend 
why human values have to be sacrificed for attaining 
security and stability, and how a system which conta-
minated the soul can claim to be perfect and good. 
So he openly defies the Controller and his world by 
saying that j 
I don't want comfort. I want God, 
I want poetry, I want real danger, 
I want freedom, I want goodness, I want 
sin... 'All right, then', 'I'm claiming 
• 12 the right to be unhappy. 
And, in order to escape further 'contamination by the 
fifth of civilized life', he ultimately ends his life 
by hanging. 
It is such a depressing ending which has provoked 
critics like Sisir Kumar Ghose to comment that : 
12. Brave J^ ew _Wor 1 d, p. 197 . 
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The novels of Huxley ara in the main 
13 an Sncyclopaedia of frustration. 
However, after going through Brave New World, one 
appreciates Huxley's masterly skill in creating an atmos-
phere which is not just depressing, but quite enlighte-
ning too and which may be remote in time but is quite 
close to any sensitive reader's mind. The novel as a 
whole, makes a very poignant impact upon the reader: 
At times, Huxley has used irony and sarcasm but he 
never lets it result into ribaldry. And there is sadness, 
a profound sadness running throughout the novel. Though, 
at times, the dialogues tend to turn into lengthy 
discussions and debates, yet skilled use of words and 
phrases, lucidity of language never lets them become 
tedious. 
The critical opinions that Huxley was a 'pseudo-
novelist' and that he used 'the form of noval for 
writing tract', or that "Brave New World is an anti-
14 
materialist tract" , are quite exaggerated. With an 
13. S.K. Ghose, Mdous _Huxl^^, A_CY.nic'il Salvationist, 
(1962), p. 787 ~~ " * 
I* 
14. Ref. John Wain, "Brave New World and A f t e r Marry 
a Summer; T r a c t s a g a i n s t ~Mat"e"riarism", London 
Magazine , (Augus t , 195 5) , i i , p p . 5 1 . 
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e x c l u s i v e l y a r t i s t i c hand, Huxley in B£^Y '? . J i§ l_^^^ 
has probed i n t o t h e p e r i n n i a l problem of man's longing 
for shaping an i d e a l and p e r f e c t fu tu re and h i s 
i n a b i l i t y t o harmonize the i d e a l with the r e a l , imagi -
n a t i v e with t h e a c t u a l . 
6 
Brave New Worldi, on t h e whole i s very wel l 
executed work in which v a r i o u s s t r a i n s of phi losophy, 
s a t i r e , comedy and t ragedy f i n e l y mingle t o produce a 
wholesome impact on the r e a d e r ' s mind. In t h e end, one 
cannot but f u l l y agree with what Meckier says : 
Brave .New World, remains Huxley 's most 
convincing p i c t u r e of the f u t u r e and 
h i s be s t b lending of Utopian concerns 
15 with n o v e l i s t i c format . 
15 . Gerome Meckier, Aldous Huxley; __3ati_re _and 
S t r u c t u r e . (1969), ch . Vlf, p.'io's"." 
CHAPT3R I I I 
ANIMAL FARM 
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Orwall, once, in a very re f lec t ive mood commented 
tha t : "History consis ts oE a se r ies of swindles in 
which masses are f i r s t lured in to the revolt by the 
promise of Utopia, and then when they have done t h e i r 
job, are enslaved over again by the new masters ." 
In Animal Farm and 1984 both, Orwell posed 
t h i s dilemma of mankind on an imaginative plane so 
profoundly and movingly that i t na tura l ly e l i c i t s 
acclamations from a discerning c r i t i c . Fusing so 
def t ly , ' t h e a r t i s t i c purpose and p o l i t i c a l puirpcse 
in to one whole' these works stand as landmarks in 
modem distopian novels. The obvious but bleak moral 
of these works i s that Revolution whether p o l i t i c a l , 
soc i a l , economic or cu l tura l eats i t s own chi ldren. 
The journey from, Utopia to Distopia in these 
works i s not jus t f i c t i t i o u s one but has i t s roots in 
experience and h i s to ry . Though wri t ten from an 
a r t i s t ' s perspective i t i s a vigorous exposure of 
cer ta in deeper dimensions of comrron man's predicament 
1. Collected Sssays, Journalism and Le t te r s of 
George Orwell, (ed.) Sonia Orwell & Ian Angus, 
IV (London, 19 66), p . 177. 
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who cought in the dilemma of the ' a c t u a l ' and 
the ' i d e a l ' i s often implicated into revolutions 
by the promises of a Golden World and ult imately finds 
himself in worse s i t u a t i o n s . 
Written in 1946, the Animal Farm : A_Pair^ 
Story, apparently seemis a del ightful ch i ld ren ' s 
s tory , l ike Aesop's Fables or Gul l ive r ' s Travels,-
but in depth i t unfolds Orwell 's serious concerns, 
rooted in age-old moral that power corrupts and 
absolute power corrupts absolutely. Though i t has 
become customary to in te rp re t Animal Farm as a 
hf lar ious parody on the sequence of events happened 
in the wake of Russian Revolution of 1917, yet if 
read with recept iv i ty and detachement, i t can be 
in te rpre ted in much wider context, and not j u s t as a 
documentation of what Sta l in did by manipulating the 
Marxist-Leninist ideology, to f ru s t r a t e and betray a l l 
the hopes of the masses. And, despi te i t s pa r t i cu l a r 
s i m i l a r i t i e s with some h i s t o r i c a l events of Fost-Lenin 
Russia, i t could also be taken as a superb piece of 
allegory in which animal characters correspond one to 
one with t h e i r human counterpar ts . And then, what 
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happens in Animal Kingdorr, at once becomes a ref-
lec t ion on human s i tua t ion in modem times, in a l l 
i t s sharp Swiftian- overtones. 
I t s story takes place at an animal farm, where 
the consciousness regarding a revolution for e s t a b l i -
shing 'animalism' among the anim>als has grown to the 
f u l l . Led by pigs, these poor animals dream of 
es tabl ishing a Republic on t h e i r f ann" by overthrowing 
the oppressive regime of Mr. Jones, the man. Major, 
who turns out to be the ideological godfather of the 
revolution defines, t h e i r objectives thus : 
. . . our l ives are miserable, laborious, 
and s h o r t . . . There Comrades, i s the 
answer to a l l our problems. I t i s 
summed up in a s ingle word — man. Man 
i s the real enemy we have. Remove the 
man from the scene, and the root cause 
of hunger and over work i s abolished 
forever. 
2. George Orwell, Animal Farm ; A Fairy Story, 
Penguin Books, Great Br i t a in , 1988, pp. 8-9. (All subsequent quotations have been taken from 
t h i s edition) . 
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The despotic regime man has set up, exploiting 
their innocence, creativity and labour, is no longer 
bearable to animals. How can they tolerate that the 
man should consume without producing, enjoy life 
without toiling, and real in luxury while animals are 
left to starve. 
One, here, laughs tongue in cheeks, over the 
subtle undercurrents of Marxist hypothesis pertaining 
to class-struggle between the proletarians and burge-
oise — the revolution and the liquiditation of 
oppressive capitalism — all paving the way to the 
establishment of Communism. It is almost the siire 
revolutionary consciousness which makes the animals 
to assert their rights and thus to put an end to the 
perpetual state of cruelty and exploitation they have 
to bear with. Man manipulates their creative 
instinct as long as possible and than takes their 
lives in cold blood. What options animals do have 
now but to fight against their parasite like human 
masters ? They must have to wage an endless struggle 
against the human race until they are overthrown. 
It is their vision of a 'rich and free* life 
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which helps them in uniting into a perfect comrade-
ship. And from now en begins their glorious struggle 
against the owners of 'Manor Farm'. The seads o£ 
revolution are watered and nurtured to the full, by 
two young boars. Snowball and Napolean. They not 
only eleborate upon the old teachings propunded by 
Major, but also build it into a complete system of 
thought — "Animalism". One is here fascinated at 
the way Orwell has satirized the revolutionary ideolo-
gies of thinkers and philosophers, like 'Comrrunism' 
or 'Fascism' or any other form of dictatorship. 
And one night the sparks of rebellion spread 
into full fire. Unable to tolerate their hunger and 
oppression any longer, one of the cows breaks the door 
of the store-shed with her horns and then all animals 
begin to feed on their own, deEying openly man's 
authority and power. Mr. Jones, efforts to control 
the situation prove futile. United and determined in 
their uprising, animals would compromise on nothing 
less than the ouster of Mr. Jones and his party. 
Finally they succeed in attaining complete freedom.. The 
sparkling wit and humour with which arwell has 
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cor.structed these scenes, is quite reirarkable. 
Coining to 'Manor Fanri', it is now officially 
designated "/Animal Farm**. Every mark of hurran 
presence is carefully wiped out. Celebrating their 
liberation, the animals decide to run administration 
of their farm on the principles of 'liberty, equality 
and fraternity.' All decisions are taken by consen-
sus and 3ll abide by the principles of animalism, 
codified as Seven Commandents. The "clear, trans-
parent prose" used to express what 'Jack London calls 
"Pig-ethics", is typical Orwellion, here. 
The 'Seven Commandments', they uphold with 
almost religious reverence. They work hard and 
consume only what they produce. 
But, soon, the scene begin to change. The pigs 
who had played the seminal role in carrying out rebe-
llion, begin to assert their superiority over others. 
Their superior knowledge and traits make them assume 
the leadership. And since they were the brain behind 
the revolution, it is only their genius which now 
makes them farm going on without any bungling. Obvi-
ously, they feel justified in claiming some special 
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r ights l ike taking nu t r i t ious meals, against the 
ordinary animals. So from now on they do not do 
any kind of manual labour. They only supervise and 
d i r ec t o the rs . One feels tampted to quote here what 
Orwell himself had once sa id . He had commented tha t s 
Every great social movement every 
war; evf^ry revolution, every 
p o l i t i c a l programme however edifying 
and Utopian real ly has behind i t the 
ambitions of some sect ional group 
which i s out to grab power for 
i t s e l f . ^ 
Thus the t o t a l i t a r i a n t a c t i c s propogating the role 
of a few — the superior ones, begin to unfold 
themselves, slowly but s t ead i ly . One i s struck here 
by the compelling c l a r i t y of Or^^fell's v i s ion . 
Soon the dissention and disagreement begin to 
crop up between the two leaders , Napolean and Snovtoall, 
Napolean's ambitions and lus t for power lead him to 
3» Collected Sssays, o p . c i t . , p . 17 6. 
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apply all the stratagems of a despot to denigrate 
Snowball who, as a matter of fact, was the real 
hero of the revolution besides being a devoted 
comrade. 
Menawhile some animals object to the discrimina-
tions meted out to them by the pigs who consumed 
buckets of milk and all fresh apples while keeping 
others deprived of it. But their voice of dissention 
is immediately suppressed. Resorting to every 
possible kind of propaganda and methos of brainwashing, 
they come out successful in creating fear-psychosis 
among the animals. The following excerpt from 
Animal Farm is just one illustration of their Mechi-
avellian diplomacy t 
We pigs are brain workers. The 
whole management and organization 
of this farm depends on us... It 
is for your sake that we drink milk 
and eat those apples. Do you know 
what would happen if we pigs failed 
in our duty ? 
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4 Jones would come back '. 
The sharpness of Orwell 's s a t i r e on human hypocricy 
i s c rys ta l c lear , here . The propaganda real ly 
works as a miracle to calm down the animals who 
would surely never want 'Jones come back* . And 
l i k e any other d ic ta to r sh ip , once there i s no longer 
any danger of Jone's return, a new t h r e a t or foreign 
hand-bogey has to be created to keep the animals 
working the i r hardest and quiet ly submitting to t h e i r 
bosses . Here, the novel is t offers a very sharp 
ins ight into the 'Ko t i l ly ian ' moves played by the 
p o l i t i c a l higher-ups, to beguile the masses*. 
*"' The book, thus, i s a t a c i t a t tack on the myth 
that a v io len t revolution i s a sure means of improving 
the wearisome conditions of humanity, for t h i s 
revol t of animals i s a pa the t ic f a i l u r e . 
Nevertheless, some animals r a i s e t h e i r voice 
against the tyranny of big b ro the r s . F i r s t , i t i s 
Mollie, the she-horse who defects to some other farm. 
And then the whole farm gets divided in to two fact ions 
4. Animal Farm, pp. 32-33. 
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led by Napolean and Snowball, respec t ive ly . But, 
u l t imate ly , Napolean emerges as winner in t h i s 
s t ruggle of power and Snowball i s driven in to e x i l e . 
I t is c lear ly suggestCvd here that s incer i ty and 
dedication have,very often, to bow down before 
craftyness and dishonesty. 
Here, the i ronic twis t given to the narrat ion, 
may sound a b i t dramatic, because i t was not Napolean 
but Snowball who had done rea l ly hard work for the 
welfare of animals. I t was he who has shown ext ra -
ordinary heroism in the b a t t l e of cow-shed. And one 
day, when at a public meeting when he was put t ing 
forth his a l t r u i s t i c plans for giving warmth, 
s h e l t e r and comfort to the animals, with an intent ion 
to the animals, with an intent ion to soon implement 
them, Napolean*s fa i th fu l l and wel l - t ra ined dogs 
ft 
bru ta l ly attacked him and chased him out of the farm. 
All t h i s conveys a very exp l i c i t but t ime-tes ted moral 
tha t altruism and v i r tue are bound to be defeated by 
ambition and dupl ic i ty in the modern world. 
After his expulsion from the farm Snowball's 
name i s made into a slogan of hatred and his motives 
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are held responsible for every failure on the farm. 
"The organised lying practised by totalitarian 
5 
states* which Napolean used frequently yields 
desired results. In no time, he becomes successful 
in establishing that — 
"Napolean is always right." 
Animals, though in the beginning are a little perp-
lexed and find it difficult to swallow the big pile of 
lies, Napolean and his man propagate, yet being 
completely exhausted, over worked and underfed they have 
hardly any other option but to be carried away by their 
propaganda. 
In due course, the stronghold of pigs over the 
animal farm is fully established. The old rulings 
contained in the Seven Commandments are reversed one 
by one In favour of some animals because — 
ALL ANIMALS ARE EQUAL 
BUT SOME ANIMALS ARE MORS 
EQUAL THAN OTHERS. ^  
5. George Orwell, The Prevention of Literature, in 
Inside the Whole OtherSssays (Penguin, 1962), p. 164. 
6. Animal Farm, p. 114. 
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Rigid discipline, loyalty and hirarchy take place 
of equality and liberty. Any kind oE disapproval or 
dissention is frowned upon and is ruthlessly suppressed. 
All the typical methods, usually, used by a Hitler 
or a Mussolini, for conditioning the thoughts of 
masses, are frequently employed by the leaders or the 
'brain workers' as they like to call themselves. 
The book, thus, satirizes not only the Soviet 
Union's betrayal of socialism, but on a broader place, 
it is an implicit attack on intellectuals and thinkers 
in politics because "the intellectuals are both the 
theoreticians and the leaders of this revolution and 
they also become the oppressors and betrayers of the 
7 
animals whose welfare they pretend to cherish.'' The 
myth of the revolution, conceived and elaborated by 
Intellectuals, led by intellectuals, betrayed by 
intellectuals thus ends in a dictatorship of intellec-
tuals. 
The very purpose of the revolution is thwarted 
when the pigs join hands with their human counterparts. 
7. William Steinhoff, The Road to 1984 
(London, 1975) , p. 144. 
41 
the farmers. Both begin to work in close co-operation 
to work out a better strategy, for management of farm 
by ensuring absolute servitude of the animals. The 
grand finale to this whole process takes place when 
one day the pigs arrange a welcome feast for the farmers, 
who once used to be their arch-enemies. While the pigs 
and the farmers drink and gamble together, amidst the 
grand gala celebration of their solidarity, the other 
animals stare at this distopian versions of their so 
long sustained Utopian hopes, in dismay and despair j 
No question, now, what had happened 
to the faces of the pigs. The creatures 
outside looked from pigs to man and from 
man to pics, and from pigs to man again, 
but it was impossible to say which was 
whi ch. 
Thus constructed on a simple but delightful 'fairy 
tale' pattern, steeped in fun and fantasy, the novel 
in due course assumes strong anti-utopian overtones 
emerging from the wide chasm which it puts forth between 
8, Animal Farm, p. 120. 
what should happen and what actually happens — the 
irreconcilability of ideal with real, of dreams with 
actual life. 
Written in plain and vigorous language, studded 
with briallantly used technical devices of 'diminution' 
and 'allegory', the Animal Farm, carries that 
colloquial ease which is rarely found in a distopian 
work. The style is simple, subtle and vivid at once. 
At times, it is marked by clarity and precision, yet 
other times, so witt and strangely swiftian. The 
significance of the use of 'beast-fable' lies in the 
emotional detachment of the reader it helps in maintai-
ning throughout. 
Yet some critics undermine the artistiq, value 
of the novel by rejecting it as only an outdated 
political pamphlet. But as Geoffry Meyers puts it : 
Animal Farm influenced by Swift, 
combines the element not only of 
the pamphlet and the novel, but 
also of fantasy, fable, satire 
and allegory, to produce a 
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convincing warning of the Soviet 
betrayal of revolutoinary 
9 
principles. 
The novel has not just political overtones but much 
wider connotation and superb craftsmanship too. 
Disapproving, its pessimistic ending T.S. Sliot 
commented about it that "the effort is simply one 
10 of negation." However, a distopian work has to be 
negative in its effect, otherwise the very purpose of 
writing it, gets frustrated. 
To sum up, in the words of 2,M, Porster, 
'Orwell tried to ameliorate a world which is bound to 
be unhappy and as a trxie liberal he hoped to help through 
small things," Undoubtedly, the Animal Farm is 
one such small thing exemplifying not only his moral 
commitment but also his artistic excellence. 
9. Geoff ry Meyers, Introduction, A Reader's .Guide 
to _Ge(3rge pr-^e 11, 1987, p. 7. 
10. Quoted by S.M. Porster "George Orwell", 
Two Cheers .fQr_Democracy (London, 1951), p. 72, 
CHAPTER IV 
1984 
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While the Animal /ann Is a light, subtle, fairy-
tale like work remarkable more for its wit and 
humour rather than stark realism, 1984 is more 
appreciable for its poignant imagination and tele-
scopic vision, circumscribing not just what lies in 
the womb of future but also suggesting by implications 
the 'whys' and 'hows* of such a future. It is 
not merely an 'outdated satire' or a 'hollow 
prophecy*, as often lebelled by critics and reviewers, 
but is very much a realistic and timely warning to 
mankind, besides being a startingly original and power-
ful distopia. 
Written in 1949, 1984 as title itself suggests, 
is Orwell's version of future that is awaiting mankind. 
Primarily, it seems to be designed to convey the horror 
that hangs over life today, in the wake of an unprece-
dented advancement and indiscriminate use or rather 
misuse of science and hi-technology, politics and 
ethics, learning very little scope for human dignity. 
The novel, 198 4 has been interpreted on 
1. Occasioned by the fact that the year 1984 has 
finally gone down into history. 
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various plans — most frequently as a clever s a t i r e 
on the t o t a l i t a r i a n power s t ruc tu re of H i t l e r ' s 
regime in Germany during the World War, as most 
of the Br i t i sh c r i t i c s do, while the Soviet Block 
always, suspecting Orwell 's i n t en t ions , smack 
an ant i -Sovie t propaganda through h i s book. Never-
the less keeping aside these monistic approaches, 
1984 at i t s best emerges as a work which i s wri t ten 
in the t r ad i t ion of distopian f i c t i on , creat ing an 
imaginative world, that i s quite convincing. 
I t i s a modem man's tragedy. Cought in the 
thick of those circumstances over which he does not 
have any control , the modern man at times t r i e s to 
asser t his indiv idual i ty and humanity but remaining 
helpless before the hydra-headed t o t a l i t a r i a n s t a t e 
b u i l t on the sol id foundations of science and sophis-
t i c a t e d technology, eventually l e t s h is s p i r i t sink 
in s i l ence . I t was perhaps t h i s sordid phenomenon 
which inspired Orwell to write 1984. In the words 
of Irving Howes ; 
There are some wri ters who l ive 
most s ign i f ican t ly for t h e i r own 
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age; they are writers who help 
redeem their time by forcing it 
to accept the truth about itself 
and then by saving it, perhaps, 
2 
from the t ru th about i t s e l f . 
On the surface, 1984 t e l l s the story of 
revol t against the whole system, of one man, Winston 
Smith. But l ike Orwell 's o ther novels, the envi-
ronment here, i s far more important than the 
protagonist or the p l o t . The world against which 
Winston ra i ses his feeble and doomed rebel l ion may be 
simply terwed ' h e l l i s h * , The scene takes place in 
Br i t a in known as ' A i r s t r i p one' which forms part 
of Oceana. The progress of science and technology 
has reached i t s pinnacle, giving potent and neverfa i -
l ing instruments in the hands of power hungry ru le r s 
by which they can 'squeeze man empty.' 
The ruling party ' Ingsoc ' has spread i t s 
au thor i ta r ian net over each and every aspect of l i f e . 
2. Irwing Howes (ed.) Orwel_l's Nineteen aighty^ 
Pour, Text, SourcesT Cri t ic ism, 1963, 
p . 53.-
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by constant vigil over individual through tele-
screens and the timely admonitions that 'big brother 
is watching you' everywhere. There is 'Ministry 
of Truth* busy with manipulating the facts and 
figures and altering the past, the 'Ministry of Love', 
inflicting tortures on individuals, 'the Ministry of 
Plenty' meant for creating the scarcity of essential 
commodities and the 'Ministry of Peace' engaged in 
continuous warfare. The Thought Police keeps on 
intruding the privacy of individuals, depriving them 
of love, of friendship, of curiosity, of laughter, 
of courage, of integrity, in short, of the very joy 
of living. 
It is a society in which hunger, over work, 
disease, and tortures prevail every where. Contradic-
tory slogans like 
- FRiSDOM I S SLAVERY 
- WAR I S PSACE 
- IGNORANCE IS STRENGTH 
are forcibly inserted into the minds of party members. 
Through the devices of 'double think', 'newspeak' 
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and " rea l i ty control ' the party can control not only 
•vthe hunriar mind but also human rtiemory. Endless 
a r r e s t s , confessions, executions not only for the 
crime tha t had been committed but also for those 
tha t could possibly be committed? are the part of 
day to day l i f e . 
Thus, the party aims at creat ing a system 
which i s exactly opposite of the hedonis t ic Utopias 
which the old reformers used to imagine. Theirs i s 
to be a closed system in which the individual i s not to 
be b e t t e r than a Robot, a hollow man, dead from 
i n s i d e . And anyone who t r i ed to asser t his individua-
l i t y or humanity i s bound to be doomed as Winston i s . 
To Winston the very process of l i f e seems to 
be in to le rab le in such a suffocating atmosphere. So, 
he s t a r t s his active revolt one day, with his decision 
of keeping a diary, that i s , to maintain a p r iva te 
record of personal fee l ings , hid.ien from the omini-
cient eyes of the Big Brothers. Though he i s aware 
tha t such an act which Party cal led 'Thought Crime' 
if ever detected would be punishable e i the r by death 
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or by rigorous imprisonment in a labour camp 
for at least twenty five years. Yet his desire 
to defy Big Brother, in every possible manner, is 
far more stronger than the fear of persecution. 
In depicting Winston's rebellion, Orwell has 
made an excellent use of imagery and symbols e.g. the 
Imagery of motherhood. Winston's recurrent remembe-
rances of the past, his mother and sister who got 
liquidated in a mass purge programme of the Party, 
constantly sustain in him the love for a bygone world 
which was characterized by love, friendship, privacy, 
deep emotions and family bonds, sharply in contrast 
with dark and barren life under Ingsoc. He hates 
his work in the Ministry of Truth which engaged him all 
.the time in frauds like alteration and falsification of 
existing facts, forged projections of statistics and 
rumours, all to beguile the masses in every possible 
manner to make them believe that "two and two make 
five" and not four. The ruling Party believes that 
there is only one right way of looking at the world, 
that is, the way chalked out by the party for a 
normal human being. It also believed that in order 
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to make the system sound and s t ab le , i t becomes 
the sacred duty of the Party to carry out the 
"mental reconstruction of the race ." Therefore 
a l l the norms and i n s t i t u t i o n s of socia l l i f e , l ike 
lover , sex and marriage are manipulated by the party 
to the extent that a t rue love-affa i r i s supposed to 
be a crime. And the only recognizable purpose of 
marriage i s to beget children for the service of the 
Party, All the chi ldren, are to be begotten by 
a r t i f i c i a l insemination and brought up in public 
nu r se r i e s . The object behind i t , i s , not ju s t to 
prevent men and women from forming pr iva te l o y a l t i e s 
but also control l ing any impulsive act which could in 
anyway resu l t in ant i -par ty motive or a c t i v i t y . 
Thus, the objective which the 'Party* se t s 
ft 
out with, car r ies same Platonic undercurrents which 
the great philosopher envisaged in his Republic. But 
while in Plato, good ends dominated the bad means, in 
1984 the 'ends ' are as abnoxious as the 'means' to 
achieve them. 
The idea ls set up by the Party was 
of something huge t e r r i b l e and 
51 
glittering — a world of 
monstrous machines and terrifying 
weapons — a nation of warriors 
and fanatics, marching forward 
in perfect unity, all thinking 
the same thought and shouting 
the same slogans, perpetually 
working, fighting, triumphing, 
persecuting — three hundred 
million people all with the same 
3 
face. 
In other words, human beings are thought of as 
'material' and they have to be treated like material -
molded, destroyed, transformed — as Winston Smith 
is. However, like any idealist, he refuses to 
submit to such a system. In his queer nostalgia for 
a Utopian world, he starts making frequent visits to 
Proles Colony which untouched by tha Party's activity, 
still retained the flavour of old life style. Though 
the repurcussions of these activities in case he is 
caught by the Thought Police, often made him nervous, 
yet something in him, instinctively impelled him to 
3. George Orwell, 198 4 ed. Walter Cronkite, 1982, 
(U.S.A.) (All subsequent quotations have been 
cited from the same edition) . 
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go on with his t h i s never-racking and soul-searching 
mission. 
Winston's an t i -par ty crusade culminates in 
h is clandestine love a f fa i r with J u l i a . But love, 
l ike family represented a th rea t to the s t a t e because 
i t i s e s sen t i a l ly p r iva te , i so la ted and uncont ro l lab le . 
Therefore, the Party aimed at control l ing human feel ings 
and emotions fu l ly , and ul t imately to destroy a l l the 
b io log ica l i n s t i n c t s of man. Thoqgh i t remained 
unsuccessful in abolishing, a l together the old systems 
of marriage and family, yet i t achieved t e r r i f i c r e s u l t s 
in bringing up children into d i sc ip l ined and orthodox 
comrades of the Party, t ra ined to spy on t h e i r parents 
and report the i r ant i -par ty a c t i v i t i e s , if any. 
The significance of Winston-Julia af fa i r l i e s 
in Orwell 's suggesting that though i t i s possible to 
dehumanize man, yet i t i s very d i f f i c u l t to turn him 
in to a soul - less zombi(*. Thus the rea l beauty of 
Winston-Julia love-episode consis ts in the gleaming 
rays of hope i t provides in an otherwise dark and drab 
a f f a i r . The lonel iness and privacy of t he i r secret 
meetings in the apartment hired in the 'Proles Slum', 
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gives Winston enough ot opportunity to do every-
thing which he cannot do under the prying eyes of 
the Big Brother. He is overwhelmed, feeling 
errotionally and mentally so secure in this secriet 
rendezvous. 
The process of the life away from ever alert 
telescreens, hidden microscopes and whirling helicop-
ters of Thought Police, infused in Winston, vigour 
-ind enthusiasm — a love for life. He feels 
healtheir both physically and mentilly. Thus, both, 
are contented to live the life in the world they have 
secretly constructed, where they could not just 
stay alive but stay human and could dream of a world 
which was marked by purity, nobility and love and 
compassion, where people were governed by ethical 
values and private loyalties. 
Thus, initially what begins as a sexual-political 
conspiracy, gradually turns out to be a truly human 
I", 
commitment of personal love and loyalty. It becomes a 
symbol of their liberation and humanization of the self. 
"It is as if resurrection itself — a discovery of truth 
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and san i ty" .* But, t h e i r happiness i s shor t l ived , 
one day they happen to make contact with o 'b r ien 
who t e l l s him that he i s an agent of Goldstein, the 
deadly enemy of Big Brother, He e n l i s t s them in a 
brotherhood dedicated to the overthrow of the Party 
and Winston and Ju l i a promise to work devotedly for 
the brotherhood. The doctr ines of the brotherhood 
appeal a lo t to the purturbed soul of Winston, 
Through, t h e i r book 'The Theory and Pract ice of 
Oligarchial Collectivism' he comes to know how the 
rul ing c lass i s manipulating the knowledge of scinece 
to r ea l i ze i t s nefarious aims. 
One i s shocked to know how a l l the branches 
of knowledge, chemistry, physics, biology and every 
play l i ke propaganda, shock-treatment, drug the ra -
p i e s , hypnotism, physical t o r tu re s i s being 
manipulated for the r ea l i za t ion of evi l ends and 
huge amount of money and labour i s being misused for 
developing sophis t icated devices of war. No matter 
if war i s causing deaths, des t ruct ion , mental t o r t u r e 
4. Ref, Srika Gotl ieb, "Po l i t i ca l Allegory and 
Psychological Realism in Orwell 's "1984", 
The Allgarh Journal of English Stvjdies, ed. 
A,A, Ansari, (vol. IX, No. 1) , 1984.~ 
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and scarcity of basic necessities, it is desirable 
as long as it helps in maintaining them into power, 
and hence their slogan — 
•War is Peace' 
Erich Promm makes a very per t inent remark in t h i s 
connection ; 
The importance of Orwell 's 
concept of war l i e s in a number 
of very keen observations. 
F i r s t of a l l , he shows the 
economic signif icance of con t i -
nuous arms production, without 
which the economic system cannot 
function. Further he gives an 
impressive p ic ture of how a 
society must develop which i s 
constantly preparing for war, 
constantly afraid of being attacked, 
and preparing to find the means of 
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complete annihilation of its 
opponents. 
Their another slogan 'Ignorance is strength* 
is based on the assumption that inequality and 
slavery being the natural laws of life whatever 
may be ideological or doctrinare approach/ ulti-
mately it is only the elites who rule over the 
masses. 
In 1964, the Party has made the masses not 
just emotionally barren but alos intellectually blunt 
so that they could be moulvded in any shape according 
to the needs of the system. For instance, they 
could be made to hold contradictory belief simul-
taneously like 'Freedom is slavery' and 'Black 
is White' as and when required. 
The basic question which Orwell here raises 
is, whether there is any such thing as "truth* or 
it is simply a condition of mind which could be moulded 
5, Erich Fromm, an afterword to 1984, 
(1982, U.3,A.) , p, 262. 
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in any way. Because, for the Party, r e a l i t y 
i s not external - 'Real i ty ex i s t s in the human 
mind and nowhere e l s e . Whatever the Party holds 
t o be t r u t h i s t ru th" Orwell 's moral concerns here 
become more than obvious when he shows how by contro-
l l i n g man's mind, the Party controls t r u t h . 
As for Ju l i a and Winston, t h e i r refuge in 
love proves only an occasional happy episode in the 
general drama of pain. I r o n i c a l l y , t h e brotherhood 
to which they subscribe, turns out t o be a t r ap 
to catch them and a r res t them. 
The remainder of 1984 i s a record of the 
t o t a l annihi la t ion of Winston Smith, the des t ruc-
t ion of his personal i ty , h is ' re in tegra t ion* in to 
society under the cruel but steady hands of O'Brien, 
whose only mission i s ' t o crush the l i f e* ins ide 
him. Says he -
Sverything wi l l be dead 
ins ide you , , . you wil l be 
hollow. We shal l squeeze you 
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empty and th^n we shall 
fill you with ourselves. 6 
Putting forth his mission, he explains that it 
is not just to capture the body, but also to 
control the mind and the heart. 
It. 
Orwell here shows quite c lear ly how with the 
rul ing e l i t e s , power becomes not jus t a means but 
an end in i t s e l f . O'Brien, the chief of the 
Party puts i t l ike t h i s : 
If you want a p ic ture 
of the future, imagine 
a boost stampling on a human 
race forever. 
I t i s t h i s exceedingly depressing p ic ture 
given by Orwell, which has invi ted unfavourable 
comments from c r i t i c s . Melvyn New, objecting 
to Orwell 's one sided p ic ture in 1984 says i 
He (Orwell) thought, as 
6 . 1984, p . 2 6 3 . 
7 . I b i d . , p . 220. 
59 
illustrated by 1984, that 
the reality is that the man 
can be totally destroyed 
without being killed, quite 
hollowed out and yet still 
g 
breathe. 
However an important aspect of Orwell 's assumptions 
should not be overlooked, tha t i s , he holds tha t 
though i t i s possible to change human nature by 
means of force and t o r t u r e , yet i t i s not easy to 
make man forget h is longing for freedom, for d igni ty , 
for In t eg r i t y and for love. There i s something, in 
human nature — ' v i t a l force, a dynamism* which 
wil l r easse r t i t s e l f as and when i t finds an 
opportunity. This i s what makes Winston strongly 
bel ieve that there i s something in l i f e , perhaps 
the human s p i r i t tha t will u l t imately defeat the 
.•;3inister moves to t o t a l i t a r i a n i s m . And i t i s 
precise ly here tha t the ' i rony ' of man's existence 
l i e s . I t i s not the Pa r ty ' s ' s i n i s t e r mission' 
8, Melvyn New 'Orwell and Antisemitism: Towards 
198 4, Modern Fict ion Studies , ed. Margret 
Church & Stafford. (vol, XXI, No,l , Orwell 
Number) , 198 4, 
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but the ' l i f e* i t s e l f which gets defeated. The 
long session of horr ib le t o r t u r e in the prison — 
ce l l make Winston eventually to submit t o the 
Party, to betray his love, betray his own 
conscience, and to s t a r t loving the Big Brother. 
Winston Smith here represents the s p i r i t of 
man but in the course of nar ra t ive i t becomes increa-
singly apparent tha t the Big Brother i s a surragate 
God and that the member of inner par ty , high p r i e s t 
of power working with a spec i f ic mission of squee-
zing the man empty, 'God i s power* i s the f ina l 
reveal ation of the book. 
Such i s the distopian vis ion which Orwell 
has projected so imaginatively and b r i l l i a n t l y in 
his l a s t novel. Admiring Orwell 's a r t , Geoffrey 
Myres comments : 
198 4 an anti-Utopian s a t i r e 
influenced by Swift, Dosto-
evsky, Zamaytin and Trotsky, 
i s a synthesis and culmination 
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of a l l Orwell 's previous 
9 books. 
The su ic ida l ciespair which envelops the whole of 
the work seems to be the resu l t of Orwell 's 
'conclusion tha t the so-cal led progress of which 
man i s so proud, infac t , ne i ther br ings him 
happiness, nor freedom, ra ther i t provides 
powerful too ls in the hands of a few ty ran t s by 
which they can rule the world according to t h e i r 
whims, reducing the individuals merely to a cog 
in the machine, control l ing not jus t the outer 
l i f e but even destroying the inner most s p i r i t 
of him. 
But, c r i t i c s l ike George Kateb suspect the 
• t ru thfulness ' of Orwell 's v i s ion . He holds tha t 
' e v i l i s too much exaggerated in i.984 and that i t 
becomes an ' u n r e a l i s t i c , pathological , melodrama'. 
Some reviewers find flaw with the way Orwell has 
t r ea ted t h i s theme. they think tha t the b la tan t 
propagandistic tone, Orwell has assumed, pa r t i cu l a r ly 
9. o p . c i t . , p . 77. 
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in the pages devoted to the 'Theory and Practice 
of Oligarchial Collectivism* and the "Appendix; 
The Principles of Newspeak* hangs very heavy 
on reader's mind. Samuel Hynes, for example 
argues that : 
Orwell's imagination was one 
that depended upon documentation 
and the sense of recorded facts... 
Big Brother looks like Stalin, 
Goldstein is a Trotsky like 
dissenting intellectual... 
Though one can agree with these scholars on 
the count that while in Animal Farm, the moral is 
implicit, in 198 4 it is all too explicit, yet 
the profoundity and imaginative Insight of Orwell 
needs to be acknowledged. It is not just a 
•timely prediction of things to come', or a 'Warning 
to the future' or an artistic witness to what had 
10. '•introduction to 1984" in Twentieth Century 
Interpretation of 1984, ed. Samuel Hynes, 
1971, p. 68. 
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happened in the past, it is also a great modem 
classic of distopian fiction. Walter Cronkite 
rightly observes : 
Seldom a book provides a 
greater wealth of symbols for 
its age and for the generations 
to follow, and seldom have 
literary symbols been invested 
with such power (as the 1_98 4) . 
Such is the dynamic force of this work that 
the title of the book itself has become a universal 
symbol for the totalitarian nightmare. 
11, Wlater Cronkite, in The Special" Prefa^ ce to 
the new edition of 1_984, (New American Liit".)^-, 
1982. 
CHAPTER V 
CONCLUSION 
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Evan since their publication the novels under 
review have provoked hundreds of essays and 
reviews by critics and scholars. Such interest 
is an obvious tribute to these books. But, unfor-
tunately, there also appears a persistent tendency 
among some critics to over simplify these works. 
Some assert confidently that a particular point is 
the crux of these books. Others simply reduce 
it to a clearly defined attack on a certain set of 
ideas like 'Communism' or 'Fascism'. The basic 
assumption underlying much of the criticism is that 
these works pose quite frightening questions about 
human nature and society but provide no constructive 
alternative or solution. 
However, such assumptions are quite unrea-
sonable as a novel is definitely different from a 
'reportage' or newspaper write-up. A novelist is 
not merely a social reformer but a creative artist, 
a humanist, and a visionary, and the value of his 
work lies in its emotional intensity — the intensity 
of revulsion against 'things gone dead' and a 
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fascinat ion for what i s des i rab le . 
All these novels deal t with, in the preceeding 
chapters, not only project an intense v is ion of the 
respect ive authors exclusively but a lso the co l l ec -
t i v e conscience of the human race . In sp i t e of 
thematic and s t y l i s t i c differences, a l l the novels 
express the mood of the present and a warning for 
the fu ture , in the l igh t of lessons l ea rn t from 
the pas t . The mood they express i s tha t of near 
despair about man and the warning i s tha t unless 
the course of his tory changes, men a l l over the 
world may lose t h e i r most human q u a l i t i e s , and may 
become soul - less automatons without being aware 
of i t . 
This study will remain incomplete unless a 
reference i s made to Huxley's Ape and Essence 
(19 48) which in the words of Anthony Burgess 1%, 
a clever , b ru t a l , thoughtful, nauseating vision 
of a s t i l l possible fu ture . Huxley, in t h i s book 
gives an apocalyptic vis ion of the technological 
developnnents of our own age as culminating in the 
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third World War, an atomic war which will 
destroy civilization as we know it and the surviving 
decrepits will revert to savagery, fonning a 
sadistic, devil worshipping society. The intro-
ductoty part of the novel makes a reference to the 
contemporary ideals of nationalism and the techno-
logical means of achieving them. "The Marxist 
calls himself scientific and to this claim the 
Fascist adds another, he is the poet — the 
scientific poet — of a new mythology. Both 
are justified in their pretensions, for each 
applies to human situations the procedures which 
have proved affective in the laboratory and the 
ivoiry tower." The means applied to achieve the 
ends of ideologies will lead to the end of civi-
lization as we know it. The moral is thrust 
home : "Ends are ape — chosen; only the means 
2 
are men's." 
Thus, all these books expose the darker spot 
1. Aldous Huxley, Ape and Essence, Triad Granada, 
1985, p. 10. 
2. Ibid. p. 15. 
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in human nature . The problem of problems i s man 
himself. Unless the man's personali ty be i t s e l f 
reconstructed, there i s no hope for an ideal 
soc ie ty . This may appear to be negative view of 
the human l o t , but i t i s , perhaps also a sanner 
view. 
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